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FOREWORD

From the earliest days of Canada’s history, military forces have been intimately associated with her
growth and development. It is fitting, therefore, that the Armed Services of today be called upon to
participate in the celebrations of her hundredth birthday, They have done so by creating and presenting
the events described in this programme,

Some of the events are highly spectacular and have been designed to engender & deeper sense of
pride in this great country, in her Armed Forces, and in her military heritage. Others will give only
little touches of ceremony and dignity to commemorative occasions in small tewns and villages; but
these too are important since they help to highlight for the participants the true significance of these
celebrations.

The Armed Services hope that all those Canadians and their friends touched, however lightly, by
this programme will experience a deeper, truer sense of Canadian identity and derive from it as much
satisfaction and enjoyment as the Services have had in planning and presenting it.



MESSAGE FROM THE MINISTER AND THE ASSOCIATE MINISTER OF NATIONAL DEFENCE

The Department of National Defence has been closely associated from the outset with national and
provincial Centennial planning and with the ceremonial and administrative support of such major national
events as Expo 67 and the Pan-American Games. The substantial military involvement in the national,

provincial and municipal programmes has been arranged by military planners working in close
co-operation with civilian authorities.

Since our operalional commitments remain unchanged, this whole-hearted Centennial participation
will involve many extra hours of effort by Canada's sailors, soldiers and sirmen. We are sure that the
enthusiasm and pride which they bring to Canada'’s celebrations will add interestand excitementand, we
hope, may also be an example to all Canadians.

Ry Y S //ueT?,L)

Léo Cadieux Paul T. Hellyer
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MESSAGE FROM THE CHIEF OF THE DEFENCE STAFF
The Canadian Armed Forces have contributed in great measure to the country's development and will
continue to play a significant role in national and international affairs in the future.

The members of Canada’s Armed Forces appreciate the interest of Canadians in our traditions,
ceremonies and skills and welcome the opportunity presented by our Centennial to display them to the
nation.

I trust that this military participation will stir proud memories in those who shared in building our
military heritage and will convey to all Canadians our feeling of pride in our service and in our country.

3

J.V. Allard
General
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DEPARTMENT OF NATIONAL DEFENCE CENTENNIAL PLANNING

The need of a permanent staff to co-ordinate planning of Canadian Armed Forces participation in
Centennial sctivities was evident as early s 1964. In August of that year the position of Director
General Centennial was established. Brigadier C.A, Peck was designated to [ill the appointment and
made responsible to the Chief of Personnel and, through him, to the Associate Minister of National
Defence for all Department of National Defence participation in Canada’s Centennial of Confederation.
The staff of the Director General Centennial was designated the Department of National Defence
Centennial Planning Staff.

This Planning Staff was made responsible for the detailed planning, approval, co-ordination and
administration of all Department of National Defence participation. Subsequent development of the
Department’s Centennial planning has resulted in participation in the following three distinct categories
of projects.

NATIONAL PROJECTS

The Canadian Armed Forces Tattoo

The Canadian Centennial Naval Assemblies

The Canadian and Visiting Naval Forces Ships® Visits Programme
The Canadian Armed Forces Motorcycle Display Team

The Canadian Armed Forces Aerobatic Display Team

The Centennial Cadet Camps

MISCELLANEOUS PROJECTS

Assistance to the Canadian Corporation for the 1967 World Exhibition (Expo 67)

Assistance to the Canadian Government Participation, 1067 Exhibition (Canadian Pavilion)

Assgistance to the Pan-American Games (1967) Society

Assistance to the Centennial Commission (Voyageur Canoe Pageant)

Participation in the National Capital Area Programme, including a ceremony commemorating the 50th
Anniversary of Military Flying.



PROVINCIAL PROJECTS

These consist of extensive programmes of Armed Forces participation in Centennial activities in all
provinces and the Yukon and Northwest Territories. These were prepared by the military headquarters
designated for each provinee, in co-operation with Provinecial Government Centennial Committees, and
finally approved by Canadian Forces Headguariers,

This extensive planning by the Director General Centennial has been co-ordinated, where appropriate,
with the Centennial Commission,
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THE CANADIAN ARMED FORCES TATTOO

A Tatloo is a form of ceremonial steeped in military
tradition and has its origin in Holland in the late 1600s,
close o two centuries before Canada became a nation.

Campaigning in those days often stopped in the late fall,
and troops of opposing sides wintered in towns and villages
adjacent to the ares of operations. Inns and taverns were
the social centres for soldiers during
long winter evenings, and ensuring
their return to billets at the end of
the evening sometimes posed a
problem. To empty the taverns of
King William III's British soldiers,
innkeepers were ordered to turn off
their taps between 9:30 and 10
o'clock at night and to stop selling
spirits to the troops. A warning call
beaten by a marching drummer was
the signal for the end of the night’s
social life and of the day’s business
for the inns, The Duteh expression
for this, ‘‘dee den tap tee’, means
“turn off the taps®'. This eventually
was shortened to*‘taptoe”™, and later,
by British soldiers, to "Tattoo™.

Troops were billeted in the same
manner in England later during this
period, and ‘“tattoo’ was beaten for
the same purpose as in the Netherlands. Flutes, fifes, bag-
pipes and other instruments eventually joined the drummer
in the ritual. The practice led to bands playing evening
concerts for garrizson entertainment, and finally the ‘‘tattoo®
became popular with Royalty and the general public.

A number of tattoos were produced by Canadian servicemen

before the Second World War. A few have also been performed
since then in camps and cities across the country, the most
prominent of which were those performed in Vancouver in
1958 and 1060, as well as the highly successful Canadian
Tattoo staged at the Seattle World's Fair in 1962. Many
people have been thrilled by these spectacles, but none can
mateh in colour and pageantry The
Canadian Armed Forces Tattoo 1967,
presented in chservance of Canada’s
100th anniversary ol nationhood.

From late March to mid-May two
groups (Red and Blue), each with
348 members, will perform in arenas
from Glace Bay, Nova Scotia to
Prince George, British Columbia.
Each group will travel in its own
special Canadian National or Cana-
dian Pacific railway train which,
incidentally, will be the longest
passenger type trains to travel over
Canadian railways.

After being augmented with =
further one thousand troops (White
Group) in Victoria, the Tattoo then
will present & series of outdoor
stadium shows from the end of May
to the first week in September.

Following this phase, Blue Group is to be re-formed
for performances in Quebec, Prince Edward Island and
Newfoundland.,

The Director General Centennial has been responsible
for the complete development and production of this Tattoo
since its conception in 1964.



SCENES OF THE CANADIAN ARMED FORCES TATTOO

A FRENCH GARRISON -1665

The story of the French in Canada really begins with
Samuel de Champlain’s construction of a small post at
Quebec in 1608. It was from there that the lines of explora-
tion reached out into the interior of the country and later into
the Mississippi Valley.

This Tattoo scene attempts to recapture a little of the
way of life of some of the first settlers in the 1665 period.
It is late afternoon; the habitants are completing their work
before the evening meal, and the trading post will soon
close for the night. Enter the garrison’s troops, Le Regiment
de Carignan-Saliéres — the first Freneh Regulars to be sta-
tioned in Canada. The soldiers prove their muskets and
perform their final drills for the day, all with the timing and
movements of the period.

Reference material covering Le Regiment de Carignan-
Saliéres was scarce, but whatever information could be
found in France and Canada had to be studied carefully
before the uniforms could be authentically reproduced,
Authoritative sources affirm that this regiment was one of
the first to use the flintlock musket. The flag used is one
of many associated with King Louis XIV of France and the
standard carried by the ensign is accepied as the Colour of
the Regiment. The first musical selection “‘Prelude from
Carousels pour Mon Seigneur’’ was written by Jean-Baptiste
Lully, court musician to Louis.

First Baottalion, Royal £22¢ Regiment
The Canadian Armed Forces Gymnastic Display Team
The Royal Canadian School of Signals

¢
A BRITISH GARRISON - 1782

It is more than & century later. The flag has changed. The
British-French competition for the fur trade and influence
culminated in the battle for Quebec; the American revolution

resulted in Britain’s ouster from the 13 colonies; but Britain
maintains a foothold on the continent through its control of
Canada.

In this scene, a fort in British North America is garrisoned
by a Highland Regiment, the Black Watch, the 42nd Regiment
of Foot. It is early evening and a concert has been scheduled
for the entertainment of the soldiers and settlers. The old
guard returns from its day's duties, and the pipes and drums
enter to the enthusiastic response of the spectators. While
eleven tunes, marches and songs are played, the dancers
perform the highland fling, the broadswords, foursome reels
and a giant circle dance, A warning gun fires to signal the
end of the festivities. As dusk falls, the soldiers return to
their billets and the seitlers to their homes.

The uniforms for this regiment, stationed in Canada five
times between 1756 and 1889, are authentic for the period.
They are the result of careful research in London, Edinburgh,
Perth (Scotland), Canada, and the United States.

Second Battalion, The Black Watch (RHR) of Canada
The Massed Pipes and Drums of ¢the Canadian Armed
Forces Tatteo

*

HMCS DOCKYARD -1813

It is early morning in Halifax during the war of 1812. Two
British ships, HMS Niobe and HMS Shannon, are in port. The
harbour is bustling with activity as a town crier sounds his
bell and announces the arrival of field gun crews from the
two ships. An obstacle race is to take place, with a keg of
rum and & purse of money a8 the winning team's award. The
obstacle course consists of a live-foot high wall, a 30-foot
chasm which must he crossed twice, a masonry wall and a
three-foot aperture. After the last phase of the race, the
tearing-down of the obstacles, a city official presents the
awards to the winning team.



The field guns were reconstructed at HMC Dockyard,
Halifax, and the Canadian Armament Research and Develop-
ment Establishment, Valcartier, Quebec, from detailed
specifications published &t Woolwich, England, in 1799.
The carriages and limbers were fashioned from Nova Scotia
ouk.

The Royal Canadian Navy
L]
A DRUMMER BOY'S DREAM, OR HALF A CAKE

Seventeen years after Confederation, the Metis, fearful
that they would lose their land to the advancing frontier,
rebelled against the young government. The names of Louis
Riel, whose later execution partially caused a political
crisis, and that of the great fighting leader Gabriel Dumont
are recalled in this conflict which was terminated by force
of arms.

In this scene a skirmish has just concluded and a colonel
and his staff pose for a tin-type photograph. An audacious
regimental drummer boy tells the colonel how he should have
fought the battle. Banished to his bedroll, the boy soon falls
asleep and dreams...

First Battalion, Royal 2%¢ Regiment
Second Battalion, The Black Watch (RHR ) of Canada
The Canadian Armed Forces Gymnastic Display Team
The Royal Canadian School of Signals
The Royal Canadian Electrical and Mechanical
Engtneers School
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MUSIC OF THE YELDT
Another milestone in Canada’s march toward self-
determination came at the time of the 1899-1901 South

African War. This was the first time that Canadian troops
served overseas.

The Canadian contingent marched to the stirring music
played in this scene by three marching bands consisting of
cavalry, artillery and infantry units.

The uniforms heve been recreated from existing models,
Service documents of the period, veterans' reports and
photographs obtained from the National War Museum and the
National Archives in Ottawea.

The Massed Bands of The Canadian Armed Forces Tattoo
¢
HMC DOCKYARD - 1911

The Royal Canadian Navy came into being in 1910. This
scene shows physical training exercises before the First World
War. Cutlass drill and the sailor's hornpipe are performed.

The uniforms have been recreated from photographs of the
period and from actual uniforms in national collections.

Tkhe Royal Canadian Navy
+
THE LEGACY OF FREEDOM

Canada entered the First World War with other members of
the British Commonwealth on 4 August, 1914. Her first unit
sailed from Canada on 27 September, 1914, for the European
theatre.

Canadians took pride in the accomplishments of their
fighting men who withstoad the first attacks of gas warfare,
died by the thousands in Flanders, captured Vimy Ridge,
broko the Hindenburg line and led the advance into Germany.
Before the war ended, Canada had enlisted close to 750,000
men and, in addition to its army and naval contributions,
made up & sizemble portion of the Fflying personnel in
Britain's fledgling Air Force. Canade lost 60,000 men in
this war and brought home three times that many wounded.

Canada's effort in the Second World War was similarly
impressive.



This scene relates to the country's participation in the
two World Wars, in the Korean conflict, and in peace-keeping
duties with the United Nations. The First World War portion
depicts the departure of the Canadian Expeditionary Force
and the fighting in Europe. The Second World War vignette
features typical operations of the Services in their three
respective elements, sea, land, and air. Memories are
rekindled by the music, the sounds and the sights of those
momentous times.

First Baitalion, Royal 82e Regiment
Second Battalion, The Black Watch (RHR) of Canada
The Canadian Armed Forces Gymnastic Display Team
The Massed Bands of The (anadian Armed Forces Taitoo

[
MASSED BANDS

The modern military band is capable of performing all
kinds of music, from symphonic to jazz. In this scene, the
massed bands play a selection of marches, and popular
gongs with a martial arrangement. This segment includes
the beautiful ‘“Tonight’’, the love song from Leonard
Bernstein's “‘West Side Story’”, the “‘Baby Elephant Walk''
by Henry Mancini, ““Tijuene Tawi’’ in the new Tijuana sound
developed by Herb Alpert and his band. The march “Veice
of the Guns'’ was woven into the theme of the motion picture,
““Lawrence of Arabia".

The musicians are in full ceremonial dress.
L]

RECONMNAISSANCE PATROLLING - 1967

The time is the present.

The scene depicts an Army patrol mounted on jeeps and
motoreycles, displaying those skills which have made the
Canadian soldier pre-eminent in the field of reconnaissance
pateolling.

Unfortunately the patrol becomes just a trifle lost under
rather unusual circumstances.

The Royal Canadian School of Signals
The Royal Canadian Electrical and Mechanical
Engineers School
The Canadian Armed Forces Gymnastic Display Team

L]
MASSED PIPES AND DRUMS

The development of the pipes and drums over the centuries
can be traced by comparing this scene with the esarlier
display in the British Garrison.

Here, a modern band of pipes and drums marches in intric-
ate patterns to the latest pipe musie, following a modern
drum salute.

The musicians are in current ceremonial Highland dress.

The Massed Pipes and Drums of The Canadian
Armed Forces Tattoo

‘
GYMNASTIC DISPLAY

The athletic skills and conditioning of Armed Forces
gymnests are displayed in this scene. Performing on tram-
polines, trampolets and high horses, the athletes complete
colourful and complex routines highlighted by split-second
timing. The Canadian Armed Forces Gymnastic Display
Team comprises athletes from all elements of the Services.

+
A RAID
In this modern Service opersation, an infantry company of
the First Battalion, The Canadian Guards and the First

Battalion, The Queen*s Own Rifles of Canada, supported
by simulated jet aircraft strikes and a naval bombardment,

+



stage a raid to seize a strange orbital device and eapture its
inventor. The commando-style attack is carried out by fixing
lines from the roof of the stadium to the stage area in order
that the raiders may descend to the ground. They escape
under the cover of their own fire power.

Naote: This scene performed at the stadium shows only.

¢
GRAND FINALE

The entire cast of The Canadian Armed Forces Tatloo

returns for the Grand Finale, Led by a [anfare, they play a
traditional evening hyimn leading in to <unset and relreat.
A lone piper plays a lament and a lone bugler sounds the
**Last Post” . Following the national anthems, the cast
marches off and the massed bands and the pipes and drums
join in a special medley composed for the Tattoo.

The final selection is ‘'Marehe Vanier” composed by
Captain R.E.J. Milne and dedicated to the late Governor
General of Canada, His Excellency, General, The Right
Honourable Georges P. Vanier. Shortly before his death
in March, General Vanier accepted the dedication of this
march.



